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THE LIFE OF BENJAMIN DISRAELIL:
Earl Heaconsfleld. Ey Willlam
Flavells: Mounypenny and George
Earle Buckle. New York: The Mac-
millan Company.

HIS, the third volume of Dis-
raell's life, covers the nine-
tesn years immediately fol-
lowing the middle forties, In
@ general view [t sketches

lno decades of English politice. In
particular terms it portrays the per-
ronality of Disraeli working out
througlh the channels of ICnglish con-
servatism. This is the perlod of the
Crimean war =and the Indian mutiny.
The awful mismanagement of the first
of these and the more unavoldable
horrors of the second, coupled with
certain economic and industrial
stresses at home, have brought settled
discontent to the country. This, In &
rearch for relief, demands now a lib-
eral and now a ceonservative policy at
the hands of whig and tory, respeetive-
l¥. The volume opens with the over-
throw of Peel by his own party, the
landed und agricultural Interests, by
teason of his repeal of the corn laws
pnd a practical advocacy of free trade.
Jt closes with the pending resignation
pf Lord Derby as the head of the gov-
prunment and the approaching rise of
Ptzraeli as prime minister. The events
that lis between are presented, in the
pusin, by Disraeli's own letters to his
personal and political friends. This im-
jnediate source of information brings
put many of the inside alms and pur-
yoses of the conservative party at
hat period. It gives, besides, intimate

singz glimpses of any number of cel-
tbrated and interesting figures in Lon-
fon social and political life. But most
of all does it, a= truthfully as it is
rommonly given to man to reveal him-
self, present Lord Beaconsfield in his
personal qualities, in his private alms
and ambitions and in his publi¢ serv-
lce to lLis party and to England. With
the full purpose of revealing Disraeli
i the growth of his remarkable ca-
sver, these blographers—Mr. Mony-
penny, and after his death Mr, Buckle

have selected from the Beaconsfield
sapers material that is both intimately
sersonal and broadly representative.
i‘hi:. they have welded into unity by
running lines of supplementary fact
and comment. The life of this brilliant
and significant figure in English poli-
lics is a notable addition to the warm
end living and true history that lies,

sne may fairly say, in blography

ilonc.

SINISTER STREET. By Compton
Mackenzie, author of “Carnival,”

ete. New York: D. Appleton & Co.
In “Sinister Street” Compton Mack-
tnzle outdoes himself, as well as his
models and masters, in reek of real-
ism and welter of detajl. Neither Mr.
Bennett nor Mr. Wells could, at his
uttermost, surpass Mr. Mackenzie

here in these particulars. That Eng-
d should make either an offleial or
cial blue penelling of this novel
looks much like unnecessary precau-

tion. For long bhefore the average
reader reaches the naughtiness of
*Sinister Street"” he will, ten to one,

have thrown the book down in de-
spair. Nothing short of u literary
miner, willing to dig out and paw over
gny amount of waste for the single
speck of gold, would stay by the story
to the end. And vet the end does pay,
and pay richly. Young Michael Fane
—good, sentimental, dreaming Michael
Fane—is the subject of this stipple
work in portraiture. Meeting Michael
lirst as he Is about to set out for Ox-
ford, the reader goes up in his com-
pany. A few chapters of Oxford life,
as it is here set down, -arc enough to
rause the usnal story reader to take
ieave of the place and the book to-
gether. And the patient reader who
remains stands aghast before thiz new
Oxford, where youth is on the ram-
page, where bottles instead of books
ire the impedimenta of learning, wherc
thick fumes of smoking tobacco hide
the multiple sources of a proctgious
:aterwauling of half-baked jdeas from
this motley of youngsters. Is this Ox-
for@? 1= the august, the venerable, the
haloed Oxford, after all, but the trick
pf a long-distance imagination? Are
the great dons of wit and learning but

with manly eagerness and hope wun-
covers to our inquiring eves glory
after glory, for those who a=k recelve,
| those who seek find, and te those who
knock the door of life's Great Room
swings free.” This is the key in which
Afr. Wightman has pitched this “chron-
icle of ideas and ideals.” From the
high ground of good courage he takes
hold of one and another of the com-
mon, roundabout agencies that stir the
roots of being and open them to sun
and air and rein. Among these quick-
eners of the soul are our dreams and
our friends. the gifts of the speeding
years, the blessing of work, the joy of
success, the discipline of defeat, and
the balm of nature. These are tonlc
things. invigorating thoughta that ra-
diate in many lines of suggestion.

THE TRAWLER. By James B. Con-
nolly, auther of “The Deep Sea's
Toll,” etc. New York: Charlea
Scribner’'s Sons. Washington: Bren-
tano's.

“The Trawler” is a Collier prize
story. In the words of one of its
judges, Mr. Roosevelt, it s “far and
away the best” of those that met in
this conteat. Apart from this external
circumstance, however, what the
reader finds here, as he commonly does
find in the Connolly tales, is an amaz-
ing acquaintance, a summer and win-
ter intimacy, with the mystery and
fascination and wer of the sea. The
little story itself tells how Skipper

Hugh Glynn met his dea.n in a fierce
storm, when he was four days off
Gloucester on his way to the fishing
banks. It is the rugged story of a
fislrerman’s courage under which
Lroods the certain sense that, sooner
or later, the scn will take toll of him
for the effrontery of matching his
puny wils against its own irresistible
force and mutchless cunning. 1t is, like
all of James (Connolly's stories, an
venture of the sea. In these adventures
people of lifelike: hearing go Yery
naturally and interestingly ahout their
seafaring ways, but notwithstanding
this human element, the essential and
dominating character of the Connelly
stories is the sea itself.

JAPAN TO AMERICA. Edited by Nao-

ichl Mnsaoka. New York: G. P
FPutnam’s Sons.
With the good intent of bringing

Americana to a better understanding of
the Japanese by way of an enlarged

information, Prof. Naoichi Masaoka
has gathered into this single volume
about forty papers from leaders of

thought in Japan. In thelr first mean-
ing these discussions sum to a mes-
gage of friendship for the umnited
States. With less open but well-nigh
equal emphasis do ther set forth the
industrial and economic importance ot
Japan in the family of nations. 1In in-
teresting and readable detail the sep-
arate papers discuss about every side
of Japanese life from its anclent clvi-

li-ation to {ts present astonishingly
4

receptive and adaptive attitude toward
the manifold innovations of modern
times. This American edition of the
volume is put out under the ausplcea
of the Jagan Soclety of America, as
it is introduced and commended also
by the president of this society, Mr.
Lindsay Russell. The common trend
of these discussions, the distinction of
their authorship, the considered qual-
ity of their opinions and concluslons and
the scope of the information contained
in them make this message of friend-
ship from Japan to America one that
is calcunlated to command both atten-
tion and respect.

MORE THAN CONQUERORS,
Ariadne Gilbert. Illustrated.
York: The Century Company.
Written primarily for St. Nichaolas,
these stories of famous men are ad-
dressed epecifically to boys and girls
Men and women, too, however, will find
in them an abundance of fresh infor-
mation and a new spur to courage. As
a point of view from which to consid-
er these characters, this writer has
chosen tha various forms of handicap
out of which they wrested a lasting
triumph. Lincoln, naturally, comes first
to mind here, rising from deep poverty
and ignorance to the summit of endur-
ing fame. And beside Lincolm here is
Scott, turned to writing immortal
stories because the clear genius of By-
ron made plaln to him his own poetlc
shortcomings. And Thackeray, Incom-
parable novelist of his time, by reason
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of missing art. And Stcvenson fight-
ing a sick body and writing gloriously
meanwhile. And then there are Lamb
and Emerson and Agassis, Irving and
Beethoven, and many another in thls
band of heroic and famoue men, who,
diverted from thelr first choice in life,
filled the second place to the benefit
and delight of the whole world. These
stories overflow with the glowing and
enthusiasm of youth. They are wWarm,
fresh and entertaining. Above all of
these qualities of excellence, however,
is the courage that animates them and
passes on to the reader himself.

THE FALL OF THE DVYTCH REPUB-
LIC. By Hendrik Willem Van Loon
Iilustrated. Boston: Houghton Mii-
fliy Company.

This is a spirited and graphic ac-
count of the old Dutch republic duging
the “dry sands of the eighteenth cem-
turv.” The nuthor throws Into high
light here only the chief events lying
between the time of Willlam of Oringe
—astadholder of the republic and King
William I11I of England—and that of
the foundation of the modern kingdom
of the Netherlands. Through a study
of the political, economic and social
conditions of this period in the exist-
ence of the republle, the book suma Lo
a review of the causes of its overthrow.
The purpose of the work is to furnish
information to the general reader on a
compearatively obscure and neglected
chapter in the affairs of this country.

e

Mr. Van Loon writes with knowledge,
to which ia added a vigorous and com-
municable manner. It {s an enjovable
story. as it is also an important popu-
lar nddition to the history of the Dutch

republic.

SIGHT TO THE BLIND: A Steory. By
Lucy Furman, author of ‘“Mothering
on Perilous.” New York: The Mac-
millan Company.

Now and then Miss Furman drawa a
story out from her well known settle-
ment school work in the Kentucky
mountainse. These etories are calcu-
lated to point out. in this way of per-
sonal approach and appeal, rome of the
things that the school is doing for the
aloof and remote mountaineers of this
locality. One remembers vividly the
picture made by “Mothering on Peri-
lous™ of the new life opened to the
mountain folks through the activities
of the settlement school. In the little
story at hand, the blindness of “Aunt
Dalmanutha” and its cure serve to
show one of the lines of education that
are being carried forward in this region.
It portrays also, in an appreciative and
picturesque manner, the rmountain
people themselves in their belated and
primitive modes of life. . foreword by
Misa Tarbell and an afterword by t.e
author expand the meaning of this
story and blend it with the large mo-
tive and design of the work of this

Kentucky mountain settlement.

UNIT PHOTOGRAPHY, By Frank Mor-
ris Bteadman, author of “Home Por-
traiture,” etc. Illustrated. New
York: D. Van Nostrand Company.

Alr. Steadman has been working for!

a number of vears in the development
of a system of sclentific photography
which will eliminate the error of per-
sonal judgment, without diminishing
the artistic quality. He has presented
in this work a treatise of definitely
practical nature which offers sugges-
tions to both the professionzl and the
amateur photographer that should im-
prove the quality of workmanship and
leasen 1e risk of failure. Mr. Stead-

man’'s thesls {s that photography is a!

working of natural laws, that light 1=
regulated by conditions and that upon
the volume and quality of light de-
pends success, not mere “picture tak-
ing"” but correct results. His chaptera
in this work are technical, but under-
standable, so that his suggestions are
all of value to the reader who seceks to
put them to test and into practice. Sev-
eral artistic photographs ure used to
{llustrate the method of light testing
which the author advocates, and the
volume contains many useful direc-
tions tor the development of plates and
the making of prints. It Is a work that
every amateur photographer snould
read and from which much beneft is
certain to be derived.
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HE Corcoran Gallery's fifth bl-
ennial exhibition of cotempo-
rary American paintings closes
tomorrow afternoon. About half

the pictures included In its catalogue
will be Immediately shipped to San
Francisco, to be shown in the Fine
Arts Palace at the Panama-Pacific ex-
position. Others go to Philadelphia
and will be seen there in the Pennsyl-
vania Academy's annual dlsplay, while
still others will start out on a circuit
conducted by the Ameriean Federation
of Arts and ending gt the Museum of
Art in Detroit next May. For ten days
or more the Corcoran Gallery will be
closed to visitors, while the tempo-
rary exhibition is taken down and dis-
persed and the permanent collection
reassembled and hung. The date of re-
opening will be announced as soon as
it can be positively fixed.

»
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HE annual meeting of the buvard of
trustees of the Cofcoran Gallery of

Art wus held at the gallery last
Monday, at which time Mr. Henry
White, former ambassador from the

United States to France, was elected
a member of the board, filling the
vacancy created by the death of Ber-
nard R. Green.

At this meeting the board formally
accepted a painting by Max Weyl, of-
fered to the gallery by Emil Berliner.
This is a large, interesting and char-
acteristic canvas and Is a welcome ad-
dition to the Cercoran Gallery's perma-
nent collection. It represents a vista
through arching trees across open,
sunny flelds, and while in spirit remin-
iscent of the Barbizon school, from
which Mr. Weyl undoubledly drew in-
spiration, is alse very characteristic of
his work at its best. The tree forms
are well indicated, the composition i=
admirably set forth, the coloring is
strong and the effect exceedingly pleas-
ing. While piotorial, this painting is
finely rendered, vigorous, impressive
und to an extent really masterly. It
will be found a very worthy example
of Mr. Weyl's work and a very seatis-
factory addition to the Corcoran (al-
lery’'s collection of American paintings.
Mr. Berliner purchased it some Years
ago from the artist's studio.

]
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HE exhibition of arts and crafts,
old and new, held in the parlor of

fgments of the fancy? The reader who
|s not only patient, but long suffering
al=o, follows the subsequent career of
Michael in his sentimental journey to!
the London slums, where he hobnobs
with tne people and is regularly done
sut of pence, ehillings and pounds, by
their solicitous livee. He even accom-
panies Michael in his pursuit of the
girl, gone wrong, whom as & lad of
sixteen he Lad loved and whom he now

prupose: to marry in w gpasm of
senven knows what sort of knight
erruncy. Eut he does not do this. And

the lust one sees of Michael he is
pound for IRume with some vague LO-
.ivn of the priesthood fuming in his
prain. The reader will zee Mlichael
Fane again. The authur is honor bound
pot to leave a likely lad in the lurch
pf his own besotied moonings. And
when he does again appear, Mr. Comp-
ion Mackenzie will already have shed
some of his multifariousness, he will
aslready have shaken himself down,
aave aecguired focus, have made a
themicel compound of what Is now
nerely a huge uggregution of thinge.
fHE WONDERFUL ROMANCE. Plerre |
de Coulvain, suthor of “The Heart |
w? Life” «¢te. Translated from the
I'rench by Alys Hallard, New York:
odd, Mead & Co.
This i+ the romance of lfe itself, It
& the marvel of man, the wonder of

the man, worked out frem infinite
sources of time through the slow,
steady, undivertible processes of &
premeditated plan. Pressed in upon

the conscicusness of this writer is the
onviction that every part of the in-
fividual life, its commonest detaile,
ihe most aceldental of its appearancves,
‘s eritical moments, are all—small and
great allke—in the prearranged pat-
tern of that particular life, just as the
whole gigantic scheme of existence is
4ot from the beginning. From this
stapdpoint of behief, it follows that
*ven the slightest event
with meaninz and fraught with its
aurpose in the life of the individual
And even the things that are to be—
wday, tomorrom aud further in the
future—aure already half selzed by
liose mind: that ure uble to appre-
wend the consistent whele of which
this or that s & timely and orderly

part. Jn “The Wonderful Romance”
Pierre do Coulvain gathers up, with-
aut particular attention to any lt-

srary rules of structure, her jupres-
sions and convictions on this prede-
termiined life, together with the num-
berless happerungs abqut her that
serve to swell the current of this be-
ef. A child's confidenca animates the
story, that i2 so personsl in its attitude
put 2o gencral In its inclusions. It i3
fominated by un absorption of inter-
rat fn all the thinzs about the writer,
sz It is al=o marked by the habit of
magnifying cven the smallest parts of
this life pattern, & #trip ef which is
anfolding beforc her, Wit a listening
epar turned futureward, Plerre de Coul-
vain writes 1 fresh simplicity of the
present, with only & cusual word now
ang then let fall about this future.

POUL-SPUR. By Rlichard Wightman,
suthor of “The Things ¢ Wrota to
Her.” New York: The Century Com-
pany.

“Jdfe can have but one purpose—the
instruction and refinement of the one
who 18 alive. This trne, life becomes

the soul's continuing adventure
t shiftinge ecenes sand seasons,
wry venture to wlilch sre incident

svery muunner of Iure, cicitement and
tartll. Teo hats such an adventurs or
to drudge threugii it, clther through
misapprehension or eloth, prings us
suly & foollsh mliiery which malce a

is charged |

League, proved extraordinarily inter-
esting and reflected great credit upon
Miss Schrocder, - who was chiefly re-
sponsgible for it, having originated the
plan and assembled the collection. Tt
was surprising to find whit wide terri-
tory could be covered in so smaill =
space, and most interesting to observe
in direet conjunction the work of ear-
lier days with that of the present time.

The general impression prevails that
in the hurry and bustle of current
times wvery little handwork Is done
which is worthy of consideration and
that the machine-made product has
completely taken the place of that
once made by hind. But in this exhi-
hition were to be seen beautiful hand-
wrought things fully comparable with
the best that have ever been wrought
in this land. Mr. Stone's hand-wrought
eilver compared admirably with that
wrought by Paul Revere, which was
logned by Mrs. Xdward Cohen. There
were old blue and white bedspreads
and new blue and white bedspreads
equally good in pattern and no less
well woven.

With books of early centurics show-
ing fine bindinga and also wonderful
illuminations were dilsplayed books
bound and {lluminated today not one
whit less exquisite or skillful. Miss
Marian Lane’'s bindings are- invariably
fine, beautifully tooled, excellent in de-
sign and execution. From the Herter
looms in New York came tapestries
and other hangings, bolh old and new,
the prototype and the fresh product.
To the eye of thec average observer
there was no choice, one being as fine
48 the other in texture and equally
lovely In color and pattern.

Neighborhood House contributed some
of its dyved fabrics, showing almost un-
dreamed-of exquisite color notes. Miss
Lydia Bush-Brown exhibited some fine -
examples of stenclling combined with
embroidery — orviginal designs most
skilfully wrought. Remarkahle in the
way of needlework was a chair seat
done in elosc cross stitch on fine can-
vas by Mrs. C. E. Swift, 1 work rival-
ing in character the finest tapestry of
other days, There was i most interest-
ing example of worsted work, flowers
embroidered on canvas, which was
wrought perhaps as much a8 one hun-
dred vears ago, and another very simi-
lar done during the present year.
There was, moreover, i remarkable
patchwork quilt done in the time of
our grandmothers placed side by side
with one no less marvelour, but lately
finished, every stitch of which was put
in by hand. H

Mrs. Charles 'W. Richardson loanerd
sopie fascinating old luster wure, and
Miss Muhlhofer showed some interest-
ing experimenta in luster decoration
done toduy. C(larence lrean loaned in-

work. Mrs. Alexander Graham Bell and
Mrs. David Fairchild contributed jew-
elry of attractive design, both old and
new. There were laces made more than
a hundred years ago and laces made
quite lately, as well as embroideries,
wood carvings and other kinds of hand
work. Between two old Japanese printa
was hung one of the wood block prints
made by Miss Helen Hyde, which in
tone and in quality held its place to ad-
vantage.

All of these charming handwrought
things, possessing intrinsio beauty and
showing artistic as well as skillful ex-
ecution, scemed peculiarly in place in
the old Octagon parlor—a room 8o
well proportioned and designed, with
fine moldinge and a mantel which was
designed and executed over one hun-
dred years ago and is to be reckoned
as a work of artistic craftsmanship of
high order. Such an exhibition as this
is a rcal revelation, and it would be
well {f there could be more of a like
order.

*
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HE Washingtton Bociety of the Fine
Arts held {ts tenth annual meet-
ing in the auditorium of the National
Museum Wednesday evening, at which
time Prof. A. . . Hamlin of Columbia
University, New York, delivered an 1lI-
lustrated address on “The Architecture

of Today.” As Prof. Hamlin is both an
architect and a teacher, a professional
man and n thinker, one who is brought
in constant contact with the foremost
men in his profession and ia fully con-
versant with progress made both here
and uabroad, his obseryvations and de-
ductione are especially significant. In
part he said:

“The first and most obvious phenome-
non that greets our view is the extra-
ordinury confusion in architectural
styles. (ur sireets suggest the grand
march of a masquerade ball with cos-
tumes of ail ages and lands, This is in
strong contrast to the singleness of
siyle in all lands down to the nineteenth
century. But the laws that govern style
in art have not ceased to operate; the
chunge is due to & changed environ-
ment, in which the same laws produce
changed resuits. By the development
of steam power and mechanical manu-
fucture, artistio artisanship was crush-
er vut, the artisan artist displaced by
the mill hand, and the design of all de-
tiils of architecture forced bieck upon
the architect.

“Add to this the coutract system,
which compels the architect, in the
gcanty time anllowed him between the
preliminary sketches and the signing
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details, and one comes to realize the
burden placed upon the designer and
the haste in which he must produce.
The dominant commercialism of the age
is another inevitable factor in shaping
the architecture of the time, restricting
the freedom of the artist and subordi-
nating the higher artistic clalms to
considerations of dollars and cente.
And to this must be added the intense
individualism of modern design, an in-
dividualism originating in the renais-
sance, but heightened and intensified
in our day. The restraining hand of
tradition no longer weighs on the
ghoulders of the designer. 5

*Now, while in former uges the archi-
tect knew and worked in the one style
of his own time and land, or at most
mixed some newly imported fashion
with his own, in our time the architect
has all the styles spread before him.
Archeology, photography, printing and
travel have broken down the barriers
allke of time and place and made us the
heirs of the ages, and put into our
hands all the forms and styles of all
the lands and the periods.

“This Is a part of our present condi-
tion: we cannot ignore it, and should
not if we could. The parade of the
styles on our streets is the natural ex-
pression of this phase of our clviliza-
tion. But underlying all this diversity
the critic of the future may perhaps
discern underlying unities which mark
all thesc variously dressed edifices as
clearly American, and of our own thne;
and he will then define the style of our
land by these unities.” .

Prof. Hamlin spoke encouragingly of
the present outlook in architecture, and
showed many interesting illustrations
of really notable buildings arected in
the United States within the past twen-
ty ¥ears.

*
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CABLEGHAM reccived from the

American Academy in Rome this
week reported all safe and no damage
done by the earthquake which wrecked
so many of the Itallan cities In the
vicinlty of Rome. Owing to the un-
settled state of Europe, it was thought
best not to send out Iin October the
new scholarship holders, who were to
have started their courses at the acad-
emy last fall. But bevond this there
has Leen w0 far no interruption in the
worlk at the academy, and now is an-
nounced, &8 usual, the annual competi-
tion for the prizes of Rome In archi-
tecture, sculpture, painting and land-
scape architecture, each of the value
of $1,000 for three years. Thesa com-

ply with the regulations of the acad-
emy. Entries will be recelved untll
March 1, and detailed circulars giving
full information can be secured by ap-
plying at the oftice of the academy in
the Octagon, or by writing to the sec-
retary, C. Grant La Farge, 101 Park
avenue, New York. The date of the
competition is fixed after the receipt of
applications.
*
* ¥
HE American Federation of Arts
received recently frorma one of its
members, C. Arnold Slade, an Ameri-
can artist residing in France, an inter-
esting account of the scattering of an
artists’ colony.

“When the war broke out,” he writes,
“there were at KEtaple about sixty
American, English and French paint-
ers. Some of the English and all of
the French are now in the army. The
Americans bent all their effort toward
heiping in any way they could, some
serving for several weeks at the can-
teen which was set up by the French
peaple to feed the sing troops. Some
1,600 wounded are being cared for cloge
by and the town is full of refugees.
Wilhin the last month most of the
artists have left. Juet at present My-
ron Barlow and myself alone remain.
The vacant studios are now used by
the refugees, and also some of the
artists’ homes, My own studio is be-
ing turned into a soup kitchen for the
very poor. Naturally, but little paint-
ing has been done under such condi-
tione."

=
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URING the first two weeks in Feb-
ruary therec will be at the Veer-
hoff gallery an exhibition of recent
etchingas by D. C. Sturges of Hoston.
Mr. Sturges was born in Boston In
1874 and has for the last =ix years
been giving his attention chiefly to
etching. The collection which will be
shown here has since the lat of Janu-
ary been displayed in Boston and New
York, attracting in both places favor-

able comment.

T':ll-: Walters Gallery, Baltimore, is
again open to the public, under

the usual conditions, Wednesdays and

Saturdays, from 11 to 4 o'clock. This

gallery has during the past eight

months undergone a complete over-
hauling, and its overcrowded galleries
of recent acquisitions have been great-

-
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made by the present owner, and mnot
to the pictures assembled by his father,
It will undoubtedly be a great im-
provement and lend much to the charm
and pleasure of these interesting and
unique galleries. Certalnly all Wash-
ingtonians who have it in their power
should avall themselves of the privilege
of visiting the Walters gallery during
the four months—January, February,
March and April—when it is open.

]
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SMALI. bronze by May Howard
Jackson of this city is now to be
seen at one of the local jewelers'. Tt is
a tiny statuette of a negro baby and
takes the form of an ash tray or some
=2uch receptacle, the baby eltting In as

well as on the rim of a shell. It is
nicely modeled and a pleasing as well
as entirely sculpturesque concelt,

L}
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ONDAY evening, January 23, the
Willlam H. Riggs colleciion of
armor wfll be placed formally on ex-
hibition in the Metropolitan Museum,
New York, the opening being signaliz-
ed by a reception. This is a very re-
markable collection, and one in which

Washingtonians will naturally feel a
speclal interest,

Fine Arts, Boston, will open a
new wing, just completed, In which
will be located a splendid new serles
of picture gulleries. This will give the
Boston
showing paintings than it has had be-
fore, and also more space for the ex-
pansion of its collections,

=
'

American artist, was !n Washing-
ton this week on his way to Bavaunah.
Mr. Meichers has recently returned
from =abroad, having painted all this
fall and early winter quite uninter-
ruptedly in his studio in Weimar, e
was, it will be remembered, represent-
ed by three netable paintings in the
exhibltion in the Corcoran Gallery, and
in the Panama-Pacific exposition he is
to have an entire gallery for the dis-
play of his works, Mr. Melchers is a
resident of Detroit, but he is closely
connected in an advisory capacity with
the Telfair Academy and Museum of
Fine Artg in Savannah.

i : 2 = Ler he building contract, to complete titi are open to all un led i v TANEged

n this week under the aus-|teresting exumples of pewter, an old |of t . petitions are op i married men, | 1y thinned out and cntirely rearranged.

;‘;l:e;)“:g'o he Art  and  Archeology|Italian chair, —tapestry and leather | the entire design down to the smallest | citizens of the United States, who com-| This refers merely to the acquisitions LEILA MECHLIN,
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HEARD AND SEEN

|
-

slowed up and stopped and then the
woman leisurely
slowly to the door. She took too much
time to sult the conductor, who =aid|
sharply:

“Step llvely, please.”

The woman gave one of those would-

—>

@ Ao
e T

conductor.

iciest tenes:
“Isn't thie
car.”
Whereupon the conductor shot back:
“Yes, ma'am, we stop here, Lut we
don't anchor here.”
Ding! Ding!

& regular stop for this

You might expect any girl with the
name of Abigall to be & prim lttle
mizs, something on the puritanic order,
but this particular Abigall is neither
prim nor Puritan. By descent zhe 13

yet has found a corner from which she
could not emerge triumphant.

For instance:

She was op @ New York city street
car and wauanted to get the window
open, ms the atmoszpliere was stifling.
8he tugged at the duety vash o few
acconds and then asked the conductor.

“Sorry, mnieg, but the company's
serewed tliem windows fast. I can't
open them.”

Abbia settled back, mpparently will-
ing to uccept the compuny’s dictum
and euffocate, However, when the con-
ductor came around again there was
Abbie mitting by an open window with
the breeze peuring in to the great de-
light of every one on the car.

Thut 1=, all except the conductor. 1re
didn’t cure for it. ¥e gald the compuny
would jack him up for Lhuving an open
window on hiz car when it Lad been
gcrewsd up for the scason.

“You'll have to shut that window,

mosck of the joy we ought to know. To
isil the adventure and dive inte it

miss,’” he eaid.

She took toe moch time to suit the

be piercing glances at the man with the |
transfers in his hand, aud sald in her!

purest knickerbocker Putch, and never |

HERE AND THERE. |

A woman pushed the button, the cary

|gerew them scerews,”

Pwell

“It won't stay shut if I should,” said |

Abbie. |
The conductor attempted to shut it,

arose und walked |yt he falled.

“Will wyou lend me Yyour Sscrew-
Ariver o I can fix it when you leave?”
asked the conductor in a sort of “mere
man"' voice,

“Indeed, T min not a carpenter,” re-
turned Abbie. *“1 do not carry tools
with me."”

“But you must have had one to un-
iusizted the man.

“Oh, no, T didn't.” |
The man thereupon asked to be let !

linto the secret, hbut Abble =aid he ought |

to know the combination to his cur as’
as she did, ang refused to talk |
about it any longer. Meuntime the |
conductor was in « frantic state, as he |
had never supposed w young woman of
fashion could unscrew a well fm.:trtumll
gar window without burglars’ tools.
The passengers thought it a4 great en-
tertainment.

Eventually Abbis got off the car,
flinging over her shoulder a list nega-
tive answer to the conductor’s plead-
ings to be let into the secret of the
open window, and the car sailed on to
the car bari.

Just before it reached therc a joll
fat person rolied off the car. Asg ]lu'

The couductor attempted to skut it, but

he falled. {
stepped to the street he chuckled ut
thie conductor;

“Smart zirl that!  Opened that car
window with u ten-cent plece. Never
eaw one used for a wserew driver be-
fore. Unscrewed it like o machiuist,”

O R

On the basement floor of the Capitol,
directly beneath the dome, is @ white
marble star which no one can fail to
notice in walking through that por-
tlon of the building. One day lust week
a party of sightseers who had external
evidences of having urrlved recently
from A rural community were belug
guided through the Capitel by an em-
plore of the Linilding. As they reached

the stur, their guide snid in a voice
of Mnality:
“This star marks the exacl center

of the world., Tt = just as far around
the world in one direction as it 13 in
another, if yvou sturt from this point.

No matter in which direction you start

~

From

off, it would take you just as long as
uny other direction Iif you clircum-
navigated the globe in a straight course
at an even rute of epeed.”

The sightseers looked at the star.
Then they moved off & bit and looked

The nightseera looked at the star.

at it. Then they moved up and stood
on it, one at a time, each one, no doubt,
experien 'ing u wonderful thrill. Then
they moved on, marveling that the
United States government should haves
captured the center of the earth and
impaled it beneath the bronze statue
of freedom 360 feet aloft.

“Kriegspiel.”
the Selentific American.

Within the walls of the War College,
in the c¢ity of Washington, are great
libraries of military history and text-
books of war; steel cases, jealously
guarded, containing the published
mips of all the lands of the earth,
pamphlet after pamphlet of informa-
tion regarding the terrain and re-
sources of the different countries, gar-
nered no one knows exactly how, and
a high ceilinged room which contains,
among other simple furnishings, a
huge, soft pine tuble.

The yellow surface of the table top
is seldom seen, for there is usually a
map upon it; a map whose limits reach
to the very edges, pricked here and
there by little pins with vari-colored
lhieads; and also, there ia usually a
group of quiet, intent gentlemen, offi-

! vers of the army,. leaning over the map,

moving the pins herea and thcere or
shifting wooden or leaden blocks from
place to place,

It is in thiz room that the war game
reached fts climax, ut least in the
United States: for the officers studying
the map so intently are members of the
general staff, and they are not playing.

“Kriegspiel” comes to us from Ger-
many. In the time of Frederick the
Great the game took on its first sem-
blance of application to the study of
the art of war, an outgrowth of the
game of chess, the earliest was game.
it was first taken up as a diversion,
and although in a crude form, it
achieved consliderable attention, It is
uscd now I the inatruction of every
army of the world.

Friendly adviser—My boy, lazy men’s
names are not written on the =anda of

time.
Lauguid youth—0h, 1 don't know

Look at Rip Van Winkle—Puck,

THEEVENING STORY

RAG CARPET.

tCopyright, 1916, by W. Werner.)

Marjorie Gale gathered up ULroom,
dustpan and duster and stood back to
view the result of her morning's work.
The room was spotlegs. Yet with all
her careful endeavor to get the best
out of everything, it was distressingly
shabby. More than that, it was poor
and plain. The girl felt dreurily that
the dullest glanee must porceive the
broken window pine, the patched wall
paper, the badly, mended chair and the
faded strunds of the rag carpet. But
it was the rag carpet that troubled
Ler most.

_Since she had been old enough to
realize the shortcomings of their best
room she had hated that rag carpet.
Other rooms had the same covering,
but somehow it seemed different in a
dining or bed room. In that large ana
exnberant Mhousehold clothes always
were worn out at a tremendous rate.
When garments could no longer be
patched or made over or converted in-
to anything else that was useful they
were cut up Into carpet rags. It seem-
er to Marjorie that she had lived all
her life in an atmosphere of carpet
rags, As soon as she was big enough
to know the right end from the wrong
end of a needle she had been taught
to sew them. Her mother spent whole
evenings cutting bits of cloth into rib-
bons. A bright rag” was halled as a
treasure. How many times Marjoric
had heard, “I shall be almost glad
when this or that wears out. It will
make w good stripe for my new car-
pet.” Once when there had been talk
of & new carpet for the parlor Marjorie
had said, eagerly. “Oh, let's have in-
grain.” Her mother had looked at
her in ustonishment, “dtore carpet.
Well, T guesa not, with all thess rags
waiting to be woven up.”

It was not that the Gales were Eo
desperately poor. They had a fertile

farm: close to town, plenty of stock
and fairly good buildings. There al-
ways was enough to eat and
enough to wear of its kind and

spmetimes money for the holidays.
The oldar children had gone to high

school and the younger ones would go

when they were ready. But when It
came to spending money lor mere
beauty's sake both of the clder Gales
closed the family purse resolutely,
They themselves had been reared on
rag carpet and it was good enough
for their childeen. As for the rest of
the things, they were plenty good
enough to accompany the carpet.

So Marjorie always had felt that the
rag carpets of her home ware to blame
for svarything else that was ugly end
unnecegsary In it. She had had dreamms
of earning money for a real body brus-
sels, or at least a delicate ingrain, That
dream, however, faded when she learn-
ed that as the cldest daughter she
must remain at home und help her
mother look after the household. Feor
her mothor's strength was failing of
late and zhe left many things to Mar-
jorie which she once would have al-
lowed no handes except her own to
touch.

For a long time Marjorie had been

promised a vacation; and +hat fall
after the work was out of the way she
had been allowed to pay a vislt to
her father’s city cousin. That was a
wonderful exﬂ:rienue for the country
girl. Cousin u lived in a fashionable
way. Her husband drew a large sal-
ary, and as they had no children they
lived up to it u= they went along. They
kept . maid, always had cut flowers
about und attended the theater and
opera. Before Cousin  Louise had
dared to show Marjorie to her friends
she had bought for the girl some pret-
ty, stylish clothing. Then she was suf-
ficiently satisfled with the glowing
young creature to introduce her .o
her circle. Among them was a young
friend of her husband, an architect, am-
bitious, promising and almost bril-
lignt. At parting he sald I am com-
ing to ece you in your own home.” And
Marjorie felt a thrill of joyr. Ehe told
Cousin Louise. *! suppose you know
what that means,” Cousin Louise said.
“My dear, vou have won u prize. You
can npever do better than to marry
PPaul Lindell.”

Jr was a happy Marjorie who came
home to the old farm. But she was
no sooner there than her happiness
fled. She was troubled with soubts and
fears. She realized, poor child, that it
was one thing to be seen in Cuusin
louise’'s rose-colored drawing room
quite another to be seen amid the ugly,
and worn-out surroundings of her own
home.

“He imaglnes, perhaps. that we live

{
)

|
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“FM COMING TO SEE YOU IN YOUR
OWN HOME."

llke Cousin Louise,” she thought. I
tried to tell him, but I hadn't the
courage to tell him just as it wasz.”
And now he wus indced coming that
very afternoon. All things seemed to
conspire against Marjorie. Her mother
was suffering from an attack of liver;
8 storm had come on and the roof had
sprung a leak. The girl struggled
bravely against her own despair. =he
kunew the outcome. A thousand times
she told herself that she had no busi-
ness to let him come, She might better
have bidden farewell to him forever at
Oousin Louise's and left him his illu-
sien. Neow that illusion would be dis-

pelled and he would see her apart from
all beautifying cfforts, as she was.
Moreover, he would not like her people
—she was sure of it—and when he saw
that rag carpet With eyves blind-
ed with tears she went to work in
the kitchen.

There was little more to be done,
and yet s=he kept feverishly Dbusy.
After dinner her father went to town
In the old buggy with the storm cur-
talne up, to meet the guest. The roof
was leaking worse than ever. A dark
gpot of moisture was beginning to
show on the dining roomn carpet. Mar-
jorie had to put down a pan. She tfilled
the old stoves with wood and went
upstairs to dress. &She had laid out
the pink wool frock which she had
worn so often and so happily at Cousin
Louise’s, but when ghe thought of the

old stove, she felt that it would only
make her appear ridiculous. With
that thought fresh tears cvame. And
she had already cried so much.

“I shall look a fright,” she solbed,

and felt ready to die with misery.
Then heroically she bathed her fuce,
smoothed her halr and went to the

closet to select a dress. Her hand
strayed over the meager array of =uit-
able garments, then quickly stopped
upon & lavender gingham.

“It goes with the rag carpot”
thought, bitterly.

An hour later she saw him getting
out of the buggy and hastening through

she

at the front door. How wonderful he
looked! She tried to make him fecl

telling her that it was all A mistake,
that only sorrow could come to her
now.

Whatever he felt he showed only
warm appreciation of the hespitality
offered him. And he had the true gen-
tleman’'s way of appearing to sc¢e noth-
ing, neither the worn places on the
best forks nor the pan under the leak.
Yet Marjorie knew that nothing es-
caped him, and her heart grew heavier
each moment.
found herself alone with him in
parlor. A s=ilence came upon

loosely Jlocked between his knees,
studying the carpet. DMarjorie viewed
him in agony, trying to eet ut lis
thought. Suddenly he leaned over and
drew his hand almost caressingly
across the carpet. Then he looked up
at her quickly with a smile and half-
ashamed flush.

| moment,” he said.

;our best roon.

“T'mi afrald I lost myself just for a
*] was back in my
boyhood home. That carpet recalled
it all. We bad just such & carpet ou
My mother made it
I think.” He got up and crossing the
room eet down beside Marjorie on the
old haircloth sofa.
have liked you. She always sald to
me, ‘Paul, be sure to marry u gir] who
can wear a gingham dress gracefully.'”

And then all Marjorie's dreams camc
true.

(THE END.)

Belated Thoughtfulness.
Frem the Aurora (Me.) Advertiver.

A man in New York wrote the Ad-
vertiser asking if Aurora was a good
pluce to live in. We told him yes, but
that it was a whole lot better placs Lo
die in, as the cemetery was the most
beautiful spot in the whole town.
Funny how we kill people off with
filth and then work our daylights out
trying to keep the cockle off
their graves.

ARLY in February the Museum of

museum better facilities for
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leaky spot and the rag carpet and the |

the rain to her, as she waited for him |

that she was glad, but her heart was |

It was durlng the eveniug thut she |
the |
thenn |
He had leaned forward with his hands |

“My wother would !
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Mulvaney’'s Original.
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Victimized by the Changing Timer,

From Vone!

sNow  then, Cousin Eigos, ot P
give you a bit uf the breast

“Yes please, 1 should e to (m0e
that, for in my young davs they a!

waya mave it to the grown-ups, und
now they keap it for the children, so
T've always missed it "




